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successful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Pianoforte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c. 
The composer knew what he meant, but his knowledge of 
music was insufficient to enable him to eypress his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 
means, just give me a bit of music paper.’ Upon this 
paper he rewrote the first three or four bars, retaining 
the author’s melody and harmonies, and this paper was 
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his deficiency and had the entire work transcribed, the 
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sale is constantly increasing; for years it will be a source of 
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elements of success are published, they fail in consequence of 
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as no publisher will look at the MS. of an unsuccessful writer. 
A Composer cannot be too cautious at the outset of his career ; 
however good a musician he may be he should never trust 
entirely to his own judgment ; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
other people, and if a competent critic likes it, it is not 
probable that he will be singular in his opinion. W. REEVEs. 





ESTABLISHED 1851 
BECK BAN 


I RK 


Southampton Buildings, Chancery Lane. 


K.— 


THREE per CENT. INTERES 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and th purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post tree on application to 

FRANCIS RAVENSCROFT, Manager. 


allowed on 


March 31st, 1884. 


——__ + — 












CHOIR 
LIST. 
Printed in red. 
per 100 
s. d 


No. 1. Morn. and Even. 1 4 
post free 1 6 

2. Morn. After. and 
Even. 1 6 
post free 1 8 
» 3. Morn.and Even. 1 8 


Printed in red and black. 


post free 1 10 
» 4+ Morn.and Even. 1 4 


post free 1 





ESTABLISHED 1850. 


S. W. BROWNE, 
Key Maker to the Organ ‘Trade, 


» 5-(Large 4to),Matins 

Litany, Holy Com. 

1st Evensong, 2nd 

Evensong, (6d per 
dozen) 3 o 


W. REEVES, 
185, FLet Street, E.C. 


80, Pratt STREET, CAMDEN Town, N.W. 








ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MupLanp Districts BraNncH— 
71 to 73, COLMORE ROW. 


The New Building and Resident Departments unsurpassed. 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees 18 Guineas per Term inclusive. Concerts, Choir* and. 
Orchestral Performances weekly. Scholarships for talent 
Application Ferm and Prospectus by addressed Envelope— 
SECRETARY. 

LANSDOWNE COTTELL, Director. 





Ay Anam GRIMALDI (Author of “THE ART or 
4 


PIANO PLAYING anp TEACHING”) has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 








| The Birkbeck Building Society’s 


| Annual Receipts exceed five Millions. 
OW TO PURCHASE A HOUSE FOR TWO 


| 
| 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BirKBECK BuILDING SOCIETY, 29, Southampton Buildings 
Chancery Lane. ; 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
pane at the Office of the BirkBECK FregEHOLD 
AND SoOcIETY, as above. 
The BIRKBECK ALMANAC, with full particulars, on 


application. 
NCIS RAVENSCROFT, Manager 
Southampton Buildings, Chancery Lane. 











CURE FOR ALL. 





HOLLOWAYS OINTMENT 











Is an infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 
It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL. 


FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rval; and for contracted and stiff joints it acts like a charm. 





Manufactured only at THomas Hottoway’s Establishment. 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 


and sold by all Medicine Vendors throughout the world. 


N.B.—Advice Gratis, at the above address, between the hours of 11 and 4, or by letter, 











REVIEW. Mcu. 20, 1886. 


MUSICAL REVIEW. 


603 








DR. FRANZ LISZT’S PREVIOUS VISITS 
TO ENGLAND. 


The announcement made a short time since, that 
the venerable Abbé Liszt had accepted the invita- 
tion of the great musical publishers, Messrs. 
Novello, Ewer and Co., to be present at the forth- 
coming performance of his oratorio “‘ Saint Elizabeth 
of Hungary,” on the 6th of April, at St. James’s 
Hall, must have astonished not only lovers of music, 
but also everyone connected (directly or indirectly) 
with the arts, literature or fashion, because it is 
well-known that he had definitely declined, over and 
over again, to appear in England either as a public 
performer or as the conductor of his own works. 
Although perhaps it cannot be expected that at 
his advanced age he will give a public pianoforte 
recital, a few chosen and fortunate admirers will no 
doubt have the opportunity of hearing him in the 
privacy of home life. It is in this sphere that 
Liszt has been heard at his best. All competent 
musicians and critics confirm this, and the late 
Richard Wagner (Liszt’s son-in-law), who had 
better opportunities than anyone else to ascertain 
the cause, wrote: * ‘ He who had frequent oppor- 
tunities, particularly in a friendly circle, of hearing 
Liszt play—for instance, Beethoven—must have 
understood that this was not mere reproduction, but 
real production. The actual point of division 
between these two things is not so easily determined 
as most people believe; but so much I have 
ascertained beyond a doubt, that, in order to re- 
produce Beethoven, one must be able to produce 
with him. It would be impossible to make this 
understood by those who have, in all their life, 
heard nothing but the ordinary performances and 
renderings by virtuosos of Beethoven’s works. Into 
the worth and essence of such renderings I have, 
in course of time, gained so sad an insight, that I 
prefer not to offend anybody by expressing myself 
more clearly. I ask, on the other hand, all who 
have heard, for’ instance, Beethoven’s Op. 106 or 
Op. 111 (the two /great sonatas in B flat and A), 
played by Liszt in a friendly circle, what they 
previously knew of those creations, and what they 
learned of them on those occasions? If this was 
reproduction, then surely it was worth a great deal 
more than all the sonatas reproducing Beethoven, 
which are ‘ produced’ by our pianoforte composers 
in imitation of those imperfectly comprehended 
works. It was simply the peculiar mode of Liszt’s 
development to do at the piano what others 
achieve with pen and ink; and who can deny that 
even the greatest and most original master, in his 
first period, does nothing but reproduce? It ought 
to be added that during this reproductive epoch, 
the work even of the greatest genius never has the 
value and importance of the master-works which 
it reproduces, its own value and importance being 
attained only by the manifestation of distinct origin- 
ality. It follows that Listz’s activity during his 
first and reproductive period surpasses everything 
done by others under parallel circumstances. For 
he placed the value and importance*of the works 
ot his predecessors in the fullest light, and thus 
raised himself almost to the same height with the 
composers he reproduced !”’ 

What Wagner so naturally describes was already 
discovered in Liszt’s earliest youth by our grand- 
parents, who had an opportunity of listening to his 


* Franz Liszt’s Symphonic Poems, by Richard Wagner. 
Translated from the German by F. Hueffer. 





marvellous executive skill. Asa rule extraordinary 
prodigies in musical art become later on very 
commonplace individuals indeed. Precocity is no 
more a sign of genius than a fat baby is a sign of 
healthiness, and as a matter of fact, some of the most 
famous musicians of this century commenced their 
serious musical training comparatively late in life, 
especially those who distinguished themselves in the 
creative branch of their art, as for instance: Auber, 
Berlair, Schumann and Wagner. But like the most 
perfect of all musicians, Mozart, young Liszt wasa 
wonderful child, and became subsequently a still 
more wonderful man. After creating a sensation in 
various parts of Germany he went to Paris, where 
he was hailed as a second edition of Mozart, by the 
musicians and dilletants of the great capital. So 
Adam Liszt, his father and musical adviser, naturally 
thought that the principal object of their journey 
would be realized, viz., that his son would be 
admitted as a pupil of the famous conservatoire of 
Paris. But as the regulations of the institution 
strictly forbad the admission of foreigners, Cheru- 
bins, the director, could not possibly make an altera- 
tion in his favour. It was owing to this circumstance 
that Adam Liszt, with his son, resolved to cross the 
channel, and as a recent biographer of the master 
tells us * “about this time it so happened that his 
friend, Pierre Erard, who had a large branch piano- 
forte manufactory in London, was travelling thither, 
and invited Franz to accompany him. The musical 
season in London was not yet quite over, and there- 
fore Franz could continue the career to which his 
exclusion from the Conservatoire had driven him.” 

On reaching London Liszt soon found himself 
installed amongst the most celebrated musical per- 
sonages in the metropolis. The journalists, too, 
were not behind in seeking him out, as will be seen 
in the following paragraph from the principal musica- 
authority of the time—the Harmonicon :— 





“ The young Francis Liszt, with his father, arrived in 
London last month, and has exhibited his talents to many 
ake of rank, and to some of the most distinguished pro- 
essors of this metropolis, who all agree in considering 
him as a performer that would be ranked very high even 
were he arrived at full manhood, and therefore a most 
surprising instance'of precocious talent at so early an age as 
twelve. He executes the most difficult of the modern piano- 
forte music without the smallest apparent effort, and plays 
at sight things that very few masters would venture upon 
until they had given to them a little private study. But 
his extemporaneous performances are the most remarkable. 
Upon any subject that is proposed to him he improvises, 
with the fancy and method of a deliberating composer, and 
the correctness of an experienced contrapuntist. His hand 
is not unusually large, but is amazingly strong, and his 
touch has all the vigour of maturity. He has reached the 
usual growth of boys at his age, and possesses an open, 
intelligent, and agreeable countenance, with a frankness, 
but at the same time a propriety of manner, that indicates 
a good temper and a correct understanding. During the 
present month he is to have a concert, when those who 
feel any interest in the success of youthful genius, or are 
anxious to witness its efforts, will have an opportunity of 
examining his merits and judging for themselves. 


As far as the present writer can discover, Liszt 
seems to have made his first semi-private début in 
England at the annual dinner of that excellent 
charitable institution, the Royal Society of Musicians, 
because an important contemporary of the time, 
The Quarterly Musical Magazine and Review, says :— 


‘We heard this youth (Liszt), first at the dinner of the 
Royal Society of Musicians, where he extemporized for 


* Franz Liszt: Artist and Man. By Fraulein Ramanan, 
Translated from the German by Miss E. Cowdery, 
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about twenty minutes, before that judgmatical audience 


of professors and their friends. His execution is neat and 
rapid, and almost as forcible as the best players of the 
day—his self-possession not less complete; and if in 
any thing we could have discovered the youth of the player 
- suming we had not been apprized of the fact, it would 
rr eelhete the brevity of the strains of melody, and in 
wl ee meptoe of favourite passages of execution, which 
re a too remarkable to be missed. In every other 
_ . t there were the marks of acquirement vast, at any 
age, — prodigious at his, and of talent that requires 
_ 1e assistance of a larger share of acquired know- 
edge. His genius brightens in his face, and particularly 
w hen any thought first rises to his mind. There was an 
eminent proof of this previous to the commencement of 
a fugue with his left hand, which he worked with much 
skill. He feels every note he touches!” 


, Liszt's first public (and important at this epoch) 
oncert in London, took place at the Argyll Rooms 
on Monday the 21st of June. His share in the pro- 
gramme consisted of a concerto by Hummel, an air 
and variations by Czerny, the pianoforte part in 
duet for that instrument and the mandolin, with a 
Signor Vimercati, and an extempore performance 
on a given theme. The concert was a great success 
nothwithstanding that on the same day, as Fraulein 
Ramann relates, “the distinguished and art-loving 
world were kept away from his concert by a great 
rout given by one of the English princes, and by the 
benefit of the famous songstress Jiiditta Pasta, who 
was at that time on a visit to London; yet a 
numerous audience was assembled, and among them 
musical authorities such as Clementi, Cramer, Ries 
Neate, Griffin, Kalkbrenner, Potter, Latour and 
virtuosi, who stood round the instrument and ‘other 
formed, as it were, the framework to ‘ Master Liszt 
before his Erard in London.’, He played the first 
piece, a concerto by Nepomuk Hummel, with 
orchestra, the latter directed by Sir George Smart. 
Long continued applause followed, and the artistes 
who had excitedly followed his execution encored 
him repeatedly and unanimously.” 


When the time approached for Liszt to show his 
talent as an improvisatore, Sir George Smart on his 
behalf, asked the audience to name a theme, and 
after a considerable pause a lady screamed out 
“ Zitti, Zitti.”* But this circumstance was rather 
unfortunate, because Leigh Hunt, in a notice of 
the concert, in the Examiner, says it was “ very 
imperfectly known to Master Liszt. His memory 
was partly refreshed by Sir George Smart, who, 
however, seemed himself rather in the dark, and left 
out the latter half of the melody. The lad, however, 
soon seized its character, and started off in a most 
astonishing train of ideas, that seemed to pour in 


upon him as fast as his nimble fingers could impart 
them to his auditors.” 


Leigh Hunt concludes his notice of the perform- 
ance with some lines which are enough to satisfy the 


— of the most enthusiastic of Liszt’s present 
adamiurers :— 


_ ‘We sincerely hope that he will devote his mind in 
future chiefly to composition. As a performer it 1s 
scarcely desirable to advance much farther than he has 
already done; let him then turn his genius to account 
in the highest walk of his art, and there is little fear but 
that he will become a great composer. It would be a pity 
indeed, if such wonderful promise were to be confined to 
performance that must die with him, and we wish him to 
register himself among those men whose works will 
transmit their names to the latest posteriry. He appears 
formed rather to be the poet than the actor, we think he 
has too much intelligence not to know how to make his 
election and calling sure.” 


An air in Rossini’s Barbiera di Seviglia. 





Liszt again performed occasionally in public, but 
his performances were for the most part given at 
the matineés and soirées musicales in society 
reunions. Thomas Moore, the famous poet, who it 
must be remembered was also an excellent amateur 
musician, in his diary, notes that he heard the 
‘wonderful boy Liszt,” at a soirée musicale, given 
by a Mrs. Turner on the 28th of June. Liszt also 
went to Windsor, and was introduced to George IV., 
who honoured the young artist by listening to his 
playiug. He seems to have retained the impres- 
sions he received there, because the Rev, W. H. 
Haweis, who is personally known to Liszt, tells us 
that* Liszt was speaking of him (George IV.) to me, 
said “I was very young at the time, but I remember 
the king very well—a fine pompous looking gentle- 
man. , 


Many anecdotes have been written of Liszt's 
extraordinary precocity as a boy. But the best I 
have seen, is about an event which happened at 
this epoch, and. is told by Fraulein Ramann, in her 
biography, with charming felicity :— 


“Liszt was invited, with other artists, to a certain 
soirée. He came very late, and a certain pianist 
had already played, but without attracting attention. 
The young virtuoso was called on to assist; he imme- 
diately seated himself at the instrument and delighted 
all present. He had played by heart, the other from the 
notes. The ladies, behind their fans, whispered com- 
parisons between the two, which were all favourable to 
Master Liszt. The friends of the other pianist tried to 
defend him, aud blamed the dry and sterile character of 
the composition. It so happened that, at this juncture, 
the Signora Pasta, who was present, took the notes 
which were still lying on the music-stand, and reading 
them, recognized that both had been playing the same 
piece.” 


(To be continued). 


— 0———_ 


CONCERTS. 


Lrerps.—At Mr. Haddock’s last ‘* Musical Even- 
ing,” the pianist was Miss Agnes Zinimermann, who, 
with Mr. Haddock as violinist, played her own 
Sonata in A minor, for pianoforte and violin. Miss 
Zimmermann also played pieces by Schumann, 
Chopin and Paganini-Liszt. 

Lrgeps.—The pantomime at the Grand Theatre 
having been withdrawn after a very successful run 
of ten weeks, The Mikado has been here on a short 
visit, and delightful opera has been witnessed by 
crowded houses. The company is a decidedly good 
one, and Miss Ethel Pierson, Miss E. Mason, and 
Miss E. Wallace sing and act charmingly “the three 
little maids from school.” In the absence through 
indisposition of Miss Fanny Edwards, the part of 
Katisha was taken in a most satisfactory manner by 
Miss Ada Rose. The cast includes Mr. C. Rowan 
as Nanki-Poo, Mr. Jas. Danvers as the Mikado, Mr. 
D. Fisher Junr., as Ko-ko, and Mr. Furneaux Cook, 
as Poo-Bah. The choruses and concerted pieces 
were given with good effect, several of the favourite 
numbers being encored. 

BarNSLEY.—Fraulein Marie Krause gave a piano- 
forte recital in#fhe Assembly Rooms on the 8th inst., 
and the efforts of this clever young pianist were 
greatly appreciated by the audience. For her solos 
she played selections from Bach, Tausig, Pergolesi, 
Schubert and Chopin, and in the second part she 
gave a Romance in E flat by Rubinstein, and 
Brahms’ “ Ungarische Tanze,” receiving a hearty 





* My Musical Life. 
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recall at the close. Mr. Edgar Haddock played as 
violin solos works by De Beriot, Bach, Vieuxtemps, 
and Kantski, all being given in the best possible 
taste. Pieces by Beethoven and De Beriot for 
piano and violin, were cleverly treated by both 
artistes. Fraulein Krause’s rendering of the 


Tannhauser March (Wagner-Liszt) was also a great 
success, 


HarroGaTe.—Fraulein Marie Krause (pianist), 
and Mr. G. Percy Haddock (violoncellist), gave a 
concert in the Royal Spa concert room at Harrogate, 
on Saturday evening, which was attended by a large 
and fashionable audience. The first item was a 
duet in A flat, op. 103 (Schubert), for pianoforte 
(four hands), in which the second part was taken by 
Mr. S. Liddle, F.C.O. Fraulein Marie Krause 
played solos by Bach-Tausig, Pergolesi, Chopin, 
Rubinstein, Moskowski, and Scharwenka, and Mr. 
G. Percy Haddock played solos by Piatti and 
Paque, both artists being rewarded with enthusi- 
astic applause. The programme also included 
Mendelssohn’s sonata of 45 for pianoforte and 
violoncello, and the recital concluded with a magni- 
ficent rendering of a grand duo by Galtermann for 
pianoforte and violoncello, when Fraulein Marie 
Krause and Mr. G. Percy Haddock received a 
general outburst of applause from the audience. 


Trinity CoLLece, Lonpon.—The following was 
the programme at the Students’ (Invitation) Concert, 
on Wednesday afternoon last :—Pianoforte duet 
(eight hands), Overture ‘‘ Merry Wives of Windsor,” 
Misses Flower, E. Ford, L. Ford, and Bowley 
(Nicolai); song “Batti, Batti” (Don Giovanni), Miss 
Verey (Mozart), violoncello obbligato, Mr. J. H. 
Caldicott (Violoncello Exhibitioner, 1884-5) ; piano- 
forte solo, ‘‘ Rondo in C,” Miss Eaton (Beethoven) ; 
violoncello solo, ‘‘ Introduction and Polonaise,’’ Mr. 
J. Caldicott (Dunkler) ; song “Grand air” (Reine de 
Saba), Miss Bowley (Gounod); pianoforte solos, 
Lied Nor (Mendelssohn), Caprice Impromptu (Le 
Peri), Miss Goodison (Philpot); duet, ‘Si t’adoro,” 
Miss Florence Stoward (Reeves Exhibitioner), and 
Mr. H. A. Hughes (Schira); pianoforte solos, 
** Barcarole” (Nicodé), ‘*The Fountain,” Miss Esther 
Tepper (Bennett); organ solo—Minuet and Trio, 
from Symphony in G minor, Mr. S. Ford 
(Bennett) ; violin solo, ‘‘ 7th Concerto,” Andante— 
Finale, Mr. W. A. Robins (Violin Exhibitioner), (De 
Beriot); pianoforte solo, Sonata, Op. 31, No. 3, 


Minuetto—Presto con fuoco, Miss Ethe! Raimondi, 


Asso. Pianist, (Beethoven); song, “The Valley,” 
Mr. W. H. Wilkinson (Gounod); pianoforte solo, 
‘Home, Sweet Home,” Mr. R. W. Lewis, Asso. 
Pianist (Thalberg) ; violin solo, ‘‘ Rode’s Air in G,” 
Miss Wallis; pianoforte solo, “‘ Tarantelle,” Miss 
Emily Rivett (Moskowski) ; quartett, ‘‘ Lo! the early 
beam of Morning,’’ Miss Stoward, Miss Verey, Mr. 
Wilkinson and Mr. Swinford Smith (Balfe); piano- 
forte duet (eight hands), “‘ Valse in A flat,” Misses 
Flower, E. Ford, Bowley and L. Ford. Conductor, 
Mr. Frederick G. Cole, L.Mus. T.C.L. 


On Monpay EVENING, the 8th inst., the Upton 
Choral Society entered upon its fourth season by 
giving a concert in the Town Hall, Stratford, a very 
numerous and select company being present. The 
Town Hall has recently been considerably enlarged, 
but the additional accomodation which has now been 
provided was hardly sufficient to meet the require- 
ments of the occasion. The artistes were Miss Mar 
Davies; Mr. Hireven Jones (tenor); and Herr Emil 
Mahr; the conductor, as usual, being Mr. Joseph 








Proudman. The programme comprised Mendels- 
sohn’s ‘*Come let us sing,” Psalm XCV.; violin 
solos; songs and part songs. Mr. H. John was well 
applauded for his rendering of the various solos 
allotted to him in the cantata; Miss Mary Davies, it 
is perhaps superfluous to state, sang beyond ‘all 
praise throughout, and had frequently to bow her 
acknowledgements. In the duet “1n His hands are 
all the corners of the earth,” which was finely given, 
she was admirably assisted by Miss F. A. Jones. 
Herr Mahr was much appreciated in his clever 
execution of a paraphrase of the Good Friday Melody 
from Wagner's Parsifal, as also the Allegro (Militar- 
Concert) by Zipinski. Mr. G. B. Gilbert (piano), 
who accompanied him in these with excellent taste, 
much enhanced the performance. The choir 
acquitted itself most satisfactorily in the various 
part-songs; among them special mention may be 
made of “Ave Maria” (Smart)—which was very 
well done indeed and much _ applauded — the 
‘** Martyrs of the Arena”; and *“* Would you ask my 
heart the reason.” In their respective songs the 
soloists left nothing to be desired. Mr. F. C. 
Kitson accompanied during the evening with 
recognised ability. 


A MORNING CONCERT was given at the Glendower 
Mansions on Friday, March 12th. The vocalists 
were Mr. ee Tapley and Mr. Henry Pope; and 
Professor Kohmann presided at the pianoforte. 


Grays.— A concert was given at Grays, on 
Thursday, 11th March, in aid of the Funds of the 
1st Essex Artillery Volunteers. The artistes were, 
Miss Adela Duckham (Guildhall School of Music), 
Mrs. Howell, Mrs. Rea Corbett, Mrs. J. H. Duck- 
ham, Mr. David Davies (Guildhall School of Music), 
Mr. T. Sheppy, Mr. Wingrove and Mr. Ridgwell. 
The programme was a very good one, and especially 
commendable were the violin solos, De Beriot’s 
‘‘Scéne de Ballet,”’ and Dancla’s ‘‘ Romance and 
Bolero” by Miss Adela Duckham. Mr. David 
Davies ably conducted. 


Miss Rosa Leo announces a Matinée Musicale 


on Monday, March 22nd. She will be assisted by’ 


Mrs. Dyke, Miss Bessie Waugh, Lady Monckton, 
Mr. — Tapley, Mr. Herbert Thorndike, Mr. 


Charles Trew, Mr. Bernhard Carrodus, Mr. W. C.' 
Hann, Mr. Lionel Monckton, and Mr. Lindsay 
Sloper. 


SacrED Harmonic Society.—At the Sacred 
Harmonic Society’s concert yesterday week, Haydn’s 
oratorio “‘ The Creation,’’ received due justice, and 
a high degree of merit was accorded to all concerned. 
The choir was in remarkably good form, and is 
worthy of great praise. The solos were well sustained 
by three English singers who are well on the road to 
fame, viz: Miss Annie Marriott, Mr. Watkin Mills, 
and Mr. Harper Kearton. Miss Marriott formed a 
very able and efficient substitute for Miss Gertrude 
Griswold, who was to have appeared, but was 
prevented by a cold. Her solos “ With verdure 
clad’? and “On mighty pens,” were especial 
favourites, being full of graceful and pleasing ex- 
pression ; while Mr. Mills did his part of the business 
with great effect, and rendered the air ‘‘ Now heaven 
in fullest glory,” in his own particular style. Mr. 
Harper Kearton was also well received, and gained 

reat applause, creating a very favourable impression. 
Rr. Cummings acted as conductor, and maintained 
his numerous performers well under command. 
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THE SOCIETY OF ARTS-—PRACTICAL 


EXAMINATIONS IN VocaL AND INSTRUMENTAL Music 
will commence on Monday, the 24th May, 1886. Par- 
ticulars can be obtained on application to the Secretary. 


H. TRUEMAN WOOD, 


. Secretary. 
Society's House, ' 


John Street, Adelphi, London, W.C. 





SPECIALLY ADAPTED FOR MUSICAL STUDENTS. 
New Edition, Roy. 8vo., Price 28s. 
ON the SENSATIONS of TONE as a 
PHYSIOLOGICAL BASIS FOR THE THEORY 
OF MUSIC. 


By HERMANN L. F. HELMHOLTZ, M.D., Foreign 
Member of the Royal Societies ot London and Edinburgh, 
Professor of Physics in the University of Berlin. Second 
English Edition, Translated, thoroughly revised, and 
corrected, rendered conformable to the Fourth (and last) 
German Edition of 1877; with numerous additional Notes 
and a new additional Appendix, bringing down informa- 
tion to 1885, and specially adapted to the use of Musical 
Students. By ALEXANDER J. ELLIS, B.A., F.R.S., 
F.S.A., &c., formerly Scholar of Trinity College, Cam- 
bridge. With 68 Figures engraved on Wood, and 42 
Passages in Musical Notes. 


“The Translator has, in conjunction with Professor 
HELMHOLTz, produced a work which should, and soon must, 
be on the shelves of every physicist, mathematician, and 
scientific musician in the kingdom.""—Knowledge. 

_ ‘It is hardly too much to say that this volume far exceeds 
im value any and every similar work."'"—Orchestra. 


“The most important contribution to the science of music 
which has at any period been received from a single source.""— 
Musical Standard. 


"It is unnecessary for us to say that this famous book will 
be welcomed alike by the physicist, the acoustician, and the 
musician. It is one of the most original works of the second 
half of this century."'"—Quarterly Fournal of Science. 
LONGMANS, GREEN & Co. 


LonpDon : 


Price One Shilling ; Cloth 1/6. 





THE TAXATION OF GROUND RENTS. 





Read HENRY GEORGE’S 
Celebrated Work. 


“PROGRESS AND POVERTY.” 


Unabridged, and Revised by the Author. 





WILLIAM REEVES, 185, FLEET Street, E.C. 
MONTHLY Price TWOPENCE (by post 23) 


THE FIDDLER. 


Contents for March 15. 


VIOLIN NOTES. By Ole Bull. 
LADY VIOLINISTS. 
THE FIDDLE IN COURT. 
SIAMESE FIDDLES. 
FIDDLERS OF THE OLDEN TIME. 


(ARCANGELO CORELLI), 


Subscription 2/6 per annum. 
LONDON: W. REEVES, 185, FLreet Street, E.C. 








HOW TO PLAY THE FIDDLE. 
A Really Valuable Help to Learners. 


By H. W. & G. GRESSWELL. 
One Shilling Everywhere. 


FIELD & TUER, THe LEADENHALL Press, E.C. 


RGANIST anp CHOIR MASTER WANTED for 
St. Andrew's Church, Derby, by June 24th. Full Choral Service. 
£60. Apply with Testimonials to Rev. R. Hey. 


OVELLO’S ORATORIOS and OPERAS mostly in 

cloth, very good order. for sale at half published price, also some of 
Boosey’s Operas at same rate.—Address by post, A. N. M , 14, Milton Road, 
Herne Hill, S.W. 











P pgm BRINSMEAD AND SONS’ PIANO 

Entirely New Construction throughout, including the Patent Sostonente 
Sounding Board, fully sustains the reputation our manufacture has so many 
years enjoyed. 

JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 





O COMPOSERS.—LYRICS for SONGS written in 


allstyles. Appty to LEWIS VANE, care of H. ELLLIOT LATH 
GRANGE, GUERNSEY. 








re SELL MUSICAL INSTRUMENTS of every description, also 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 
Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any time——PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 





Price 2/- post free; cloth 3/6. 
REEVES’ 


MUSICAL DIRECTORY of Great Britain and 


Ireland—Professions and Trades, &c. 
Lonpon, W. REEVES, FLEET STREET, E.C. 


LD MUSIC! CATALOGUE OF A COLLECTION OF 
Music by approved composers, words by Rev. W. Becher, 
Prebendary of SourHwELL Notts. (Byron's friend), can be had 
by sending visiting card, or six stamps, to Frank Murray, 
Murray House, Derby. NB. LARGE PAPER (only 25 printed), 
2s. 6d. 





ust Published. Price 1s. 6d. net. 
PURPL E HEATHER. 


Rustic Dance for Piano. 
CoMpPposED BY A. B. LINFORD. 


Lonpon: F. PITMAN, 20, & 21, PATERNOSTER Row, E.C. 
Or AvuTHoR, WoMBWELL, NEAR BARNSLEY. 





Now Ready, with Portrait, crown, 6s. 


LIFE of JOHN HULLAH, LL.D. 
BY HIS WIFE. 


LONDON: Lonemans, GREEN & Co. 
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MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. § 
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12 months 
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3 months on 


Remittances to be sent to WILLIAM REEVES, 185, Fleet 
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OUT AND ABOUT. 


THE Vocal Quartet which is the feature of Mr. 
Franke’s present series of Chamber concerts was 
not heard to advantage on Tuesday week. Miss 


Hamlin was indisposed, and her place was taken 
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by a singer who is no longer before the public as 
an artist, although she continues to do good 
service as a professor. The second set of waltz 
love-songs is distinctly inferior to the first that 
Brahms wrote. Mr. Franke was right to give the 
songs, but wrong to describe them as new, and to 
call this a “ first performance.” Schumann’s 
“* Spanisches Liederspiel ” was in the programme, 
and also Mr. Hubert Parry’s pianoforte trio in E 
minor, and some violin solos played by Herr Emil 
Mahr. The performers in Dr. Parry’s trio were 
Mr. Dannreuther, Herr Mahr, and M. Albert, who 
worked very hard, but seemed little at home with 
each other. At the next concert Herr Julius 
Roentgen, composer of the ‘ Toscanische 
Rispetti,” will appear as pianist. 





_ Tue following prizes and medals are awarded 
in July, amongst the students of Trinity College, 
London :—The Tallis Gold Medal ; Silver Medal, 
for Regularity and Diligence ; Bronze Medal, for 
Regularity and Diligence; the Stark Silver Medal 
for Counterpoint; the Stark Silver Medal for 
Harmony; the Turner Silver Medal for Piano- 
forte; the Turner Silver Medal for Singing; the 
Alma Sanders Silver Medal. 


Mr. S. BRANDRAM, the popular reciter, gave a 
series of dramatic recitations in the Coliseum, 
Leeds, on the 12th inst. The first part of the 
programme, which was entitled ‘‘ Prince Hal in 
three characters,” included _ selections from 
Shakespeare’s Henry IV. and V.; the second 
part consisted of ‘“‘ The Boots at the Holly Tree 
Inn” (Dickens); scenes from ‘School for 
Scandal,” &c. Asa reciter Mr. Brandram is 
much admired, and the entertainment was greatly 
appreciated by the audience. 





St. Patrick’s Day (Wednesday last), was 
marked by the customary observances. At the 
Albert Hall a concert was given, at which 
Madame Christine Nilsson and Mr. Sims Reeves 
were the leading artists. At St. James’s Hall 
Mr. Ambrose Austin gave-his annual Irish Ballad 
Concert, supported by the usual galaxy of talent. 
The Great “St. Patrick’s Day” will be when Mr. 
‘Gladstone’s astounding proposal to saddle this 
country with two hundred millions more national 
debt to expropriate the Irish landlords is carried 
into effect—if that day ever arrives ! 





RUBINSTEIN HISTORICAL RECITALS are arranged 
to take place at St. James’s Hall on May 18th, 
21st, 24th, and 27th; June rst, 4th, and 8th. 
Mr. J. H. Bonawitz gave another historical 
harpsichord and pianoforte recital at the Beet- 
hoven Rooms on Thursday afternoon last, and 
gives his last for the season on April 8th. 





PRINCESS BEATRICE has accepted the dedica- 
tion of Mr. Max Schréter’s new song, “‘ Happy 
Days,” published by William Czerny. The 
marriage of the princess has doubtless made the 
title of the song @ propos, and we trust Her Royal 
Highness will have as many “‘ happy days” as she 
desires and deserves. 





AT a concert given at the Birkbeck Institute 
last Saturday, under the direction of Mr. W. 
Fitzhenry, Miss Ethel Murray, Madame Marian 
McKenzie, Mrs. Fitzhenry, Messrs. Forington, 
Frank Peskett, Kift, Gatehouse, R. Kendall, 
A. Parker, and A. G. Izard assisted. Recitations 
were given by Mr. Charles Fry with his wonted 
success. 








WE learn from the American papers that the 
German opera season in New York has termin- 
ated with a deficit of about 40,000 dollars, but the 
shareholders are so satisfied with its artistic 
results that they have decided to repeat it for 
three years. The first production of ‘“ Die 
Meistersinger ” in America, and the popularity of 
Goldmark’s ‘‘ Queen of Sheba” and Wagner’s 
Rienzi,” were the principal features of the 
season. The shareholders are to be commended 
for their zeal. 





AT German Reed’s Entertainment on Monday 
week Mr. Corney Grain introduced a new sketch 
entitled ‘‘ Amateur Theatricals,” which will rank 
among this clever artist’s most diverting jeux 
d'esprit. ‘In Cupid’s Court” still holds its own. 





THE success of the concerts given by Mr. Sims 
Reeves at the Albert Palace has been great, and 
the great tenor has arranged to give two more 
there. Notwithstanding the adverse weather, the 
Saturday concerts at the Albert Palace have been 
filled to overflowing. 





MADAME NoORMAN-NERUDA made her last 
appearance at the Pops last Monday. Herr 
ee also played, and the two artists were 
eard together in Bach’s concerto for two violins. 
A treat such as this is not often heard, and the 
day will long be remembered by all who were 
privileged to be present. ‘“‘Old Bach” himself 
would surely have been well pleased at such a 
magnificent rendering of his concerto. 





THE performance of the ‘‘ Messiah” at the 
Royal Albert Hall on Ash Wednesday drew a large 
assemblage. Madame Alwina Valleria, Madame 
Patey, Mr. William Winch, and Mr. W. H. 
Burgon were announced to sing; but, owing to 
our continued winter, Madame Valleria and Mr. 
Winch were unable to appear. In their place 
Miss Anna Williams and Mr. Ben Davies were 
secured. Miss Williams and Madame Patey 
acquitted themselves in their well-known style, 
and Mr. Burgon’s rendering of the bass music 
proved acceptable. The choruses were grandly 
sung. 


At St. James’s Hall, Mr. Boosey gave a sacred 
concert on Ash Wednesday, and the crush was 
enormous. Of the hundreds who were turned 
away, many went and heard the “ Messiah.” 
Miss Mary Davies, Miss Eleanor Farnol, Madame 
Antoinette Sterling, Miss Eleanor Rees, Mr. Sims 
Reeves, Mr. Edward Lloyd, Mr. Santley, and Mr. 
Barrington Foote were all in good voice. Mr. 
Venables’ Choir sang, and Mr. Sidney Naylor 
accompanied. 
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Rossini’s ‘‘ Stabat Mater” and a sacred selec- 
tion were performed at the Peckham Public Hall 


by Mr. Michael Watson’s Choir on Ash 
Wednesday. 


NEW PUBLICATIONS. 
(Fietp & Tuer.) 


How to play the Fiddle; ov Hints to beginners on the 
Violin. By H. W. Gresswell and G. Gresswell. 


A capital little work, well written, and full of well- 
selected advice, which cannot fail to be of great 
service to all aspirants of the bow. The chapter on 
the method of tuning the violin is particularly good, 
and will be of great service to tyros. 


(Ff. Pirman.) 


Eastertide, a service of Sacred Song with connective 
readings fromthe Bible. Words selected by the Rev. 
S. C. Clarke, music edited and partly composed by 
Arthur Henry Brown. 


The ‘Service of Song” has of late years become 
very popular, and it is well that musicians of some 
note should take such work in hand in order that it 
may be carefully and well done. Mr. Brown has in 
this case done his work very well indeed, and we can 
heartily commend his ‘“ Eastertide” for use at the 
“‘Queen of Festivals.” 


(ReLre Bros.) 


Elements of Vocal Music. By F. Leslie Jones. 


The Child’s First Step to the Pianoforte. By Miss 
Salmon. 


These two works only profess to be rudimentary, and 
do not go very far, but what they teach they teach 
very well, Mr. ony begins by thoroughly explain- 
ing the scale, which should always be the starting- 
point of a student’s work; and he devotes much 
space to the keys and intervals. His book combines 
the two merits of cheapness and excellence. 


Miss Salmon’s little work is in the form of a 
catechism, and is evidently intended for very young 
students, for whom it is capitally adapted. 
Numerous engravings and musical examples are 
given to help the young people in their upward 
task. 


(CassELt & Co.) 


The History of Music. 


By Emil Naumann. 
lated by F. Praeger. 


Part 34. 


Trans” 


This number of this admirable history contains a 
fac-simile of a fragment of Liszt’s MS. of his setting 
of Schiller’s ‘‘An die Kistler,” and portraits of 
Halevy, Grétry, Méhul, and Boieldieu. “ The 
Grand of Opera Paris” is the subject occupied by 
the whole of the number. 


(L. Urcotr Gitt). 


The Practical Violin School for Home Studenls. Part 


5. 

Chapter XV _ contains minute and excellent 
directions for the acquisition of the shake, and 
staccato bowing is also ably dealt with, the musical 
and pictorial illustrations being very good. 





INTERNATIONAL CONFERENCE ON 
MUSICAL PITCH. 


In November, 1885, the Austrian Government 
invited other governments to send representatives 
to a conference for the purpose of establishing a 
Universal Musical Pitch, and the following 
resolutions were passed :— 


A.—PRINCIPAL RESOLUTIONS. 


The International Conference on Musical Pitch in 
Vienna, in its sittings of the 16th, 17th, 18th, and 
19th November, 1885, unanimously adopted the 
following resolution :— 


I. There shall be one single International Normal 
Musical Pitch Note. This Normal Pitch Note shall 
be that A which is determined by 870 simple vibra- 
tions in a second (that is, the French Diapason Normal 
of 439 double vibrations in a second). : 

To represent this pitch note, a normal tuning-fork 
shall be constructed so as to give the normal note at 
a temperature of 15 degrees centigrade (= 59 degrees 
Fahrenheit, as used in England, and 12 degrees 
Reaumur, as much used in Germany, being the 
temperature for which the French Diapason Normal 
was constructed. Tuning-forks flatten on increase, 
and sharpen on decrease of temperature, by about 
I viration in 20,000 for each degree Fahrenheit, or 
about 1 in 11,111, say 11,000, for each degree 
centigrade. Hence the necessity of assigning the 
temperatuae. Harmonium reeds alter in the same 
direction to twice the extent). 

For carrying out this resolution, which is insid- 
pensably necessary in the interests of practica- 
musical cultivation, the Conference likewise unani- 
mously recommends the following regulations to all 
governments concerned :— 

II. The acceptance and introduction of the normal 
pitch note shall be universal and obligatory. In 
especial it shall extend to all public and private 
educational establishments in which music is culti- 
vated, and similarly also to musical societies, theatres, 
and so forth. ; 

Military bands shall adopt the normal pitch as 
soon as possible, and at» latest on the occasion of 
replacing the wooden wind instruments. 

Similarly, the patrons and authorities of churches 
are to be influenced to make the pitch of their 
organs agree with the normal as soon as possible, and 
in any case on the occasion of rebuilding or general 
repairs. ait ; ; 

III. Respecting the time within which the intro- 
duction of the normal pitch shall be completed 
individual States should appoint the shortest possible 
interval. 

IV. In order to preserve the normal pitch note 
from alteration, the following regulations shall be 
adopted :— ie hes 

(a.) All establishments and bodies whose duties it 
is to accept the normal pitch, shall be responsible 
for the preservation of the pitch note correctly within 
the sphere of their action, and for that purpose must 
possess a verified tuning fork. Other sounding 


bodies, such as harmonium reeds, pitch pipes, and so 
forth, are declared unsuitable for the authentic re- 
production of the normal pitch notes. __ 

(b.) Governments concerned shalJ subject the un- 
altered condition of the normal pitch note in all these 
establishments to a constant supervision, by properly 
appointed authorities. 
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(c.) Each State concerned shall appoint an office 
to preserve the normal tuning fork, to test all forks 
brought to it for verification, to set them right, and 
to authenticate them by a stamp. 

(d.) Only such forks shall be declared suitable for 
testing and authenticating as satisfy the following 
conditions :— ¥ 


(d. bes ae forks must be made of unhardened 
steel. 

(d. 2.) The prongs must be parallel, and at least 
half a centimetre (one-fifth of an inch) in 
breadth. 

(4. 3.) The space left for the stamp, between the 
internal bend of the fork and the tang (or 
handle), must be at least a centimetre (two- 
fifths of an inch). 

(d. 4.) The fork to be verified must be quite free 
from rust, and polished white, or blued. 

(¢.) The office of verification has to authenticate 
the correctness of the fork, first by the international 
stamp, consisting of the figures 870, enclosed in an 
ellipse ; and secondly, by the stamp of the particular 
Government. 


B.—Sussipary RESOLUTIONS. 


In order to preserve the normal pitch, all theatres 
and institutions for concerts are to submit to the 
following regulations :— 

_ V. The wind instruments to be used at these 
institutions shall be tuned to the normal pitch at 23 
degrees centigrade (=74:4 degrees Fahrenheit = 19°2 
degrees Reaumur). Instrument makers shall show 
by an impressed factory pitch mark, that they 
guarantee their instruments to have been thus tuned. 

VI. The most suitable instrument to settle the 
proper tuning in orchestras, and hence to preserve 
the normal pitch, is a tuning-fork kept in motion by 
electricity. Where this is not in use, the oboe should 
not be employed for tuning from, until it has been 
thoroughly warmed. The conductor of the concert 
is responsible for the perfectly correct pitch of his 
orchestra. 

VII. Organs shall be brought to the normal pitch 
at such mean temperatures as shall be suitable for 
the special circumstances under which they are used. 
_ VIII. The formation of centres for military music 
is absolutely necessary for the proper carrying out of 
the principal resolutions of the Conference, and shall, 
therefore, be undertaken as soon as possible. 





Oo-— 


SPOHR’S INDIVIDUALITY. 


Dr. Spark continues his very interesting papers in 
the Yorkshire Weekly Post. The last is on Spohr, 
The Doctor says: 


‘“‘ Spohr indulged freely in chromatics, and enhar- 
monic changes, and these peculiarities are everywhere 
manifested in nearly all his works. He was fond of 
experiments in composition, one of his biographers 
says, such as new combinations of instruments (to 
wit the double quartets, the symphony for two 
orchestras, the quartet concerto, and others), or 
adoption of programmes (‘consecration of sound, 
concertino, past and present,” &c.), and thus 
showed his eagerness to strike out new paths. But 
after all, what do we find under these new dresses 
and fresh-invented titles but the same dear old Spohr, 
incapable of putting on a really new face, even for a 
few bars? ‘ Napoleon,” says Robert Schumann 
(a propos of Spohr’s *‘ Historical Symphony ”’), “ once 





went to a masked ball, but before he had been in the 
room a few minutes, folded his arms in his well-known 
attitude. ‘The Emperor! the Emperor!’ at once 
ran through the place. Just so, through the dis- 
guises of the Symphony, one kept hearing ‘ Spohr, 
Spohr,’ in every corner of the room.” There can be 
no doubt as to Spohr’s originality—in fact, his style 
and manner are so entirely his own that no composer 
is perhaps so absolutely unmistakable as he 1s, 
Certain melodious phases and cadences, chromatic 
progressions, and enharmonic modulations, in them- 
selves beautiful enough, and most effective, occur 
over and over again, until they appear to partake 
more of the nature of mechanical contrivances than 
to be the natural emanations of a living musical 
organism. Nothing was ever said truer of Spohr as 
a composer than by Arrey Von Dommer, who 
remarked, ‘‘ Spohr’s innate inclination for the dreamy, 
elegaic and sentimental, his inability to widen the 
rather narrow range of his personal manner of feel- 
ing, prevented the free objectivity in his composi- 
tions.” Indeed, Spohr always remained too much 
himself, his gift of identifying his individuality with 
anything beyond his natural disposition was not 
great; and thus he lacked that charm of variety 
possessed in such an eminent degree by Mozart, 
Haydn, and Beethoven. Everywhere we can discern 
a warm and sincere feeling, a refined appreciation ot 
the poetic appearances and impressions of nature, 
combined with a tendency to surround everything 
with a romantic cloud, which somewhat interferes 
with the necessary clearness, conciseness, firmness, 
and healthy strength. 


Professor Ella, in his most interesting book 
entitled ‘‘ Musical Sketches,” tells us that, in 1865, 
after the programmes had announced the performance 
of Spohr’s Concertante Trio, Op. 119, he received by 
post two notes containing the following remarks :— 
No. 1. “I really cannot stand these chromatics of 
friend Sophr, so pray allow me to transfer my ticket 
for the next Union.” No. 2. ‘I anticipate a very 
great treat next Tuesday, as I see that Halle is to 
play my favourite trio by Spohr.” Well might Mr. 
Ella head his anecdote with the old maxim, De 
gustibus non est disputandum,” 





Oo—— 


ORGAN NEWS 


KENDAL.—On Thursday evening, March 4th, 1886, 
an organ recital was given in St. George’s Church, 
by Mr. Smallwcod, assisted by Mr. J. Smallwood 


Winder. The following was the programme :— 
Overture for the Organ (itt ©) cavssesreses T. Adams. 
Andante ......... From a Symphony in F ...... Hoffmeister. 
Aria Religioso ... “‘The Better Land” ........+++++0 Cowen. 
Lamentation ......+++0++ E Mimo ..cccscesseesecoseees Chopin. 
Offertoire ...... On two Christmas Carols ...... Guilmant. 
Grand Toccata and Fugue... C Minor ......... A. W. Bach. 
Pastorale .......ccccccsecessesees A Major .....e00 H, Deshaycs. 
Grand Offertoire ......... D Major NO. 5 «sesecsseeee Batiste. 
Priere et Berceuse .........++. A Major ccccccesecee Delbruck. 
Grand Motett ...... “The Arm of the Lord”... Haydn. 
Meditation ...... A Calm Sea—Sunday Evening 

ON a VOYaZge ...eeeee W. Smallwood. 
Concluding Voluntary ......+e+eeees The National Anthem. 


The offertory amounted to £9 6s. 1d. 
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EpinBurGH.—On Thursday afternoon, the 11th 
inst., Professor Sir Herbert Oakeley gave an organ 
recital in the Music Class-room of the University of 
Edinburgh, in presence of a large and appreciative 
audience. Several of the numbers were received 
with prolonged applause, particularly the charming 
minuet and trio movement in Haydn’s symphony in 
C, and the larahetto movement in the opening over- 
ture. The appreciation of the audience, however, 
opened into enthusiasm when Sir Herbert gave 
Jeusen’s ‘‘ Die Muhle ” (Wanderbilder), and his own 
ballad, ‘* Shall I tell you whom I love,” both of which 
had to be repeated. The following was the pro- 


gramme :— 
CCRREIIO: ncces sccienies OCCRRIOBAN” saccicsccuscecionsese Handel. 
Prelude and Fugue in E minor ..........cccccccescsecceceees Bach. 
Adagio non troppo { «& =" : 
Siinih: maak Wake 1 Symphony in C .........seeees Hadyn 
Choral song ‘“ Die Ehre Gottes aus der Natur” Beethoven. 
Solo and chorus ...... ** As pants the hart” ...........- Spohr. 
(No. 7, ** Nachtmittags ) 
Wanderbilder - Stille ” » Ops BF scores Jenson. 
(No. 3, ** Die Muhle ” ) 
((a) * Phyllis ” ....:...ccsecesesases F. W. Hobbs. 
Old Ballads; (b) “ Shall I tell you whom I 
WOME? wcscscescuesauncts H. S. Oakeley. 
MEGS Mivcscacceass From Oratorio “ Abraham ”.......+« Molique. 
—_—o—-—— 
SERVICE LISTS. 
SECOND SUNDAY IN LENT. 
LONDON. 

St. Paut's CATHEDRAL.—Morn. Service. Benedicite 
(Best). Benedictus (Stanford in B flat). Introit, “O 
may Thy will be done” (Spohr. No. 912). Holy Com- 
munion, _(Gray in F). Even. Service, Magnificat and 
Nunc Dimittis (Gounod). Anthems, ‘But then, His 
flock forsook” (Gade). Magnificat, &c. to Chants. 


Hymns as on printed paper. 


St. JAMEsS’s PRIVATE EpiscopaL CHAPEL, SOUTHWARK.— 
Morning.  Introit, ‘* My spirit was in Heaven” (Bach). 
Communion Service—Plain-song. Offertory, ‘* See the 
Saviour’s outstretched arm” (Bach). Even. Service 
Rogersin D). Anthem, ‘ Behold the Lamb ” (Handel). 


St. SEPULCHRE’s, Hortsorn, E.C.—Morn. Service, 
Benedicite (Best in C). Anthem, “ Enter uot” (Attwood). 
Kyrie and Credo (Lott in F). Even. Service, Magnificat 
and Nunc Dimittis (Porter in D). Anthem, “ Out of 
the deep” (Mozart). 

Edwin M. Lott, Mus.Doc., 
Organist and Director of the Choir. 


Sr. ALPHAGE, LonpoN* WaLL.—Morn. Service, Bene- 
dicite (Miller in A). Benedicite (Stainer, Turle, and 
Irons). Benedictus (Turle in D). Introit, ‘*We pray 
Thee, heavenly Father” (Dykes). Kyrie Eleison (Fenner 
n E flat). Even. Service, Magnificat and Nunc Dimittis 
(C J Frost in G) Hymn, “O Strength and Stay” 
(Dykes). 

Arthur C. Tattersall, 
Organist and Director of the Choir. 











CHESTER 


(Miller in E). 


COUNTRY. 


CATHEDRAL. — Morn. Ordination Service, 
Communion Service (Tuckerman in F). 


Even. Service 


Anthem, ‘ My soul is weary ” (Beckwith). 


LIVERPOOL.—WEsT DeErRBy PARISH CHURCH.—Even. 


Service (Rogers in G). Anthem, ‘“ Wherewithal” 
(Elvey). 
LICHFIELD CATHEDRAL.—Morn. Service, Benedicite 


(Martin in F). 
Service |(Barnby in 


was wounded” (Bach). 


Anthem, 
(Mendelssohn). 


Benedictus (Baruby in E). 


Communion 
Anthem, ‘*O Thou Whose head 
Even. Service (Barnby in E). 


E). 


“My God, why hast Thou forsaken me” 


LivERPOOL CATHEDRAL.—Afternoon Service, Magnificat 


and Nunc Dimittis 
Lord, have mercy” 


(Kelway in B minor). 


Anthem, “O 
(Pergolesi). 


Fred. H. Burstall, 


Organist and Master of the Choristers. 


LEEps ParisH CHuRCH.—Morn. 


(Best). 


(Walmisley in F). 
Anthem, “I wrestle 


TruRO CATHEDR 


Anthem, *“ Enter not into judgment” (Attwood). 
Communion, (Garrett in F). 
Anthem, ‘“ Hear my prayer” (Kent). 

G. R. 


Anthem, ‘‘Come unto him” (Gounod. 
**Come, Holy Ghost” (Attwood). 


Service Benedicite 
Introit, 
Kyrie and Credo, 

Even. Service (Attwood in F). 
and pray” (Bach). 


AL.— Morn. Service (Gerrott in F.) 
Holy 
Even. Service (Smart in F). 
Miserere (Stainer). 
Sinclair, Organist and Choirmaster. 


Aug. B. Donaldson, ‘Precentor. 











THE NEW 

) QUEENS MODEL 

PIANO 
CHAIR, 


As SUPPLIED TO 
H.M. THE QUEEN. 
Gilded Metallic 


Frames. 
SHAPED SEATS. 


PRICE rt lls. 6d. 


312s.6d. 
According to style of 


Upholstery. 


BEARE & SON. 


34, RATHBONE PLACE, 





Svo., sewed, price 6d. 


HE DUBLIN 


prising Twent 


Original 
Edited by WILLIAM H. 


COLLECTION of KYRIES, com- 


Settings, specially written for the Work 
SMART, Mus.Bac., Organist and Precentor ot 


St. Clement Danes, London. 


London : 


W. REEVES, 185, Fleet Street, E.C. 








REVIEW. Mcu. 20, 1886, 
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| cape SALE—SPLENDID TONED TWO MANUAL 
- AMERICAN ORGAN for Drawing Room or small Chapel, Vox 
umania, Octave and 


Manual Couplers, Sub Bass, in Solid W se 
£35. Address H. L., 185, Fleet Strect, EC. - pe ee — 


PRICE FOURPENCE, POST FREE. 
N EVENING SERVICE, MAGNIFICAT and NUNC 


DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac 
*T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON’ W. REEVES, 185, FLEET Sr., E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 


(10 by 7 in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 








W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


O COMPOSERS. WORDS for MUSIC SUPPLIED 
State requirements ; for Terms apply to HENRY BERTRAM, Care 
ot W. REEvEs, 185, Fleet Street, E.C. 
IOLIN MUSIC, SECOND HAND, 
Always in Stock at REEvEs’, 185, FLEET STREET. 
RGAN MUSIC, SECOND HAND, 
Always in Stock at REEveEs', 185, FLEET STREET. 





TANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianofortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 





OOKS For SALE—AIl at half their cost—must be 
cleared out—all in first-class order :—Holmes’ Life of Mozart, 3s. 3d.; 
Life of Schumann, by Wasielewski, 4s. 3d.; Life of Mendelssohn, by Lampadius 
and Gage, 2s. 6d.; Dr. Hand’s Atsthetics, 2s. 6d.; Jocox's Bible Music, 
1s. 9d.; Rockstro’s Life of Handel, 5s. 3d.; Life of Spohr, 7s.; Shepherdson 
on the Organ, 9d.; Holmes’ Musical Ramble, 4s. 6d.; Vocal Scores of 
Messiah, Creation, Stabat Mater, Judas Maccabeus, 6d. each (twenty-five 
copies of each); Musical Times, about six years, 1s. 6d. a year; How to Play 
Chopin, 1s. 9d.; Ward on the Throat, Advice to Singers, 1s. 34 ; Schumann's 
Music and Musicians, 4s. 3d., or Second Series, 5s. 3d.; Hullah’s Method of 
Teaching Siaging, 1s. 3d.; Brinsmead’s History of the Pianoforte, rs. 3d.; 
Plaidy’s Pianoforte Teacher’s Guide, 6d.; Leonard's Music in the Western 
Church, 6d.; Nohl’s Life of Beethoven, 1s. 9d. Carriage not included.—B. D., 
Organist ; care of Editor of the Orchestra, Fleet Street, London. (Reference 
kindly permitted to the Editor of Orchestra.) 


CHOIR ATTENDANCE REGISTER. 
Fust ready, price Is. 
1. Ruled for a Choir of 20 or less, for One Yeas, beginning 
at any date, rs. 


2. Ruled for a Choir of 40 or less, for One Year, beginning 
at any date, 1s 6d. 





W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


aMPotet—" Parntzss axpD Penract DantistRr,” 
Post tree, #om 57, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 





SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.8.M.8.A., etc., —— Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vio. 
Schools, etc., etc., eto., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Di 1) 
to the Cl embers of the Legal and Medical Pre 
fessions, 


ergy; m 
oan holders of Army and Navy and Civil Service 
tore tickets. 


THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 








Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D . Price 4s. 
» 2, in C, Compass C to ae a! ee ae 
» 3, inD,CompassDtoFsharp.. , 4% 


By Post for Half Price. 


Now Ready. REEVES’ 
PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangeme n 
for the pumctual keeping of Engagements. 
With Almanac and other useful information. 


French Morocco Rusuia 
Pencil and Band Wallet 





W. REEVES, 185, FLEET STREET, Lonpon, 


Price One Shilling, post free. 


RUSKIN AND MILLAIS. 


NOTES 


THE PRINCIPAL PICTURES 


SIR JOHN EVERETT MILLAIS. 
EXHIBITED AT THE GROSVENOR GALLERY 


WITH A 


PREFACE AND ORIGINAL AND SELECTED CRITICISMS, 


BY 


JOHN RUSKIN, ».c.t.,Lt.p. 


WITH OTHER COMMENTS. 


LONDON : 
WILLIAM REEVES, 185, FLeet Street, E.C. 


Price 2d. each. Post Free, 2}d. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, é&c., for 
Use in “ Choirs and Places where they Sing: ”"— 

No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize Tunes, 

No, 2.—FERIA CONFESSION:—“STORY OF THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
including the Three “ Orchestra ” Prize Tunes. 

No, 4—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,” 
including the Three “ Orchestra” Prize Tunes, 

No.6.—TEN 1UNESto “JERUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to “NEARER MY GOD TO 
THEE,” including the Three ‘ Orchestra’’ 

Prize Tunes. 

No. 8.—ELEVEN TUNES to “HARK HARK! MY 
SOUL,” including the Three ‘“ Orchestra’ 
Prize Tunes. 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three ‘* Orchestra” Prize Tunes. 

No. 1.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,’ 
including the Three *‘ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
‘Orchestra ” Prize Tunes, 

No. 13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
*‘ Orchestra ’’ Prize Tunes. 

W. REEVES, 185, Fleet Street, London, E.C. 











UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W REEVES, 185, Fleet Street, London, 
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[DESCRIPTIVE 


PRICEY 


PAMPHLETs, 
CATALOGUE 


POST 


FREE 
. FREE, 


Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Factory:—-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 


clumsy old pegs. 





Wovuerr & SON ‘ , ‘ 
Hwan om | HOWLETT & SON’S { 150 
ago, and still stand un- ORIGINAL PATTERNS. 


rivalled in their produc- To select from. 


tion, as evinced by their 
retaining the patronage a A [ ) | ) A M r AB LETS ences when at 


of all the principal manu- 


facturers throughout the FOR PIANOS, &c., Printing 


World, notwithstanding for the Music 


pares ofared uriee |; 10, Frith Straat, London, W. Trades, 








2 giis2 of c'13291233 Y 





NEW MUSIC PRINTING PROCESS. 


CHEAP AND EXPEDITIOUS. 


Messrs. SPOTTISWOODE & Co. having acquired the Valuable | 
PATENTS and PLANTS of the above, have made considerable Improvements and Additions, renderia 
this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 


Tliey are now prepared to give stimates for every Description of Musical Comvositions, Oratorio, 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c. , 


Specimens on Application, 


SPOTTISWOODE & Co., 21, New Street Square, London, E.C. 








W. Francis & Oo.’s + Illustrated Books 


Piano Tablets have by a) FU9 RGIS of Designs 
their superior quality § COMPILED, 
and excellence of Tesi , ° ia LITHOGRAPHED on 


earned for them such a 
wide reputation that they ENGRAVED anp 
PRINTED. 


now supply nearly all the Vithographers und Printers to the Pianoforte and 
Dealers in the United sire 


Kingdom, besides most ef Music Grades. 
continental Firms, 


Re ae STERLING GOLD NAME TABI ETS 


Sixty entirely New For Pianos, Harmoniums, Organs, &c. 
and Original De- 
signs of Gold Name 


Tableis, Post Free on 84, edimer, i: Saati LONDON 
ar SD 


ILLUMINATED Sow 
GARDE. 
cemigumem 
ORNAMENTAL 

BUSINESS. CARDS, 

BILL HEADS, 
MEMOS, &c., 
Desionep, EncRraveD 


applcat* 
“ w.c anp Paiwtep, 


a 
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